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by Jeff D. Min

Aesap’s Fables is a literary staple, found on the bookshelves of every daycare, hospital, and school
8Cross America. It gave us sayings like, “Necessity is the mother of invention™ and, "Pride comes
before the fall.” Found throughout its pages are testimonies thal our mothers and fathers used to
preach to help us understand that fife is not a smoath journgy, but rather @ long and winding road

full of treacherous terrain.

t was through these stories, these fantasti-
cal exchanges between animals, nature, and
man that we understand a little more about
ourselves, about human nature and what
drives us. How logic can at times best be
understood through fantasy, as if it's some-
thing totally alien to us=something that
needs to be meditated upon, cultivated, and
discussed. That conversation can be found
all throughout Heiko Miller's work.

Much like Aesop (or the collective of writers
who call themselves Aesop), Miller em-
braces the cross-section of nature and
humankind in ways that are mysterious and
exotic, familiar yet obscure, elusive, but as
straightforward as can be—=when not over-
analyzed. There's a distinct volce there too
with innocent morsels of wisdom peppered
in to help guide you along the way, If It
seems a bit slight or contradictory, it's not.
It's just one man staying true to himself. A
lesson even Aesop could have used.

Heike Miiler was born. in Hamburg,
Germany-tha site of one of the most dey-
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astating Joint assaults in WWII, called
“Operatlon Gomarrah." The attack was a
biitzkrieg coming fast and hard, burning the
city into ruin by week's end, In the end more
than 9,000 tons of explosives were dropped
destroying 280,000 buildings, the casual-
ties topped 40,000. It has been referred
to at times as the Hiroshima of Germany, a
chilling example of the type of devastation
war can bring

Present day Hamburg, you wouldn't guess
that it's the same place. The streels are pic-
turesque and have a calm sense about them.
When asked about the city and whether or
not It Influenced his work Miller replied,
"FProbably, yes. Hamburg is a very beautiful
city, but because of the bombings there are
very Tew olid bulldings left. It is a very green
city though, with masses of trees in the
streets, some very nice parks, two rivers
and more bridges than Venice, Londen, and
Amsterdam combined.’

Aligning the two scenes, the past and the
present create a strange dichotomy., Two



appasites. One of destruction and carnage and the
mony and peace. Combine those two motifs
and you have this surreal, fairytale-like imagery that puts
a frame around the fragility of nature

"I'm primarily Interested in nature and animals,” says
'l think | have kept the fascination for animals from
od. | remember that since | was small | felt very
when lone in nature. | kind of felt like it
t place to be. Since mankind has forgotten how
h nature in harmony | think people are usually a
erpart In my paintings.’
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The other side, the gloomier side that Miller mentions
is an Iimportant bookend to his method as it expresses a
distinct air of uncertainty and anxiety. "Devil
that again is very straightforward

incredibly cryptic and sinister, Here's this ghoulis
half-man half-pig perhaps, directly in your f

nature, in a very cbtrusive way

but different

the scene

yhazardly, and

the air all h
yvou can see are the dark trees,
with a dark mischievous |ook smeared acr
chaos,

That balance between malevolence and good
humor, the surreal and real, finds eguilibrium via teg
Miller breaks up his work distinct med
drawings, brush drawings and
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the picture very quickly. | can add or subtract elements without destroying big parts
of the plcture,’

Whether It's brush drawings or -paintings or mixed media, there is one thing that
remalns constant In Miller's work: love (a5 strange as that may sound). Love of art,
love of nature, and love of famlly. The images he uses are an aggregate of the things
that have in one way or another touched his heart. He'll then spin those emotions into
a story that remind us just how precious all of that can be and how preserving emotion,
through image or music or what have you can raise some compelling questions.

“ps far as the animals that | paint, | think my childish interest for fairytales plays a
big role,” says Miller. “Like in fairytales, my animals are simply representing a human
feature, It |s a good way to simplify a character. At the same time | try to present the
animals as something precious, as something that is worth protecting. Also my human
beings usually have a fabulous aspect. They represent simplified characters, sither as
a counterpoint to the animals or as a part of nature.”

In Aesop's Fables there's a story called “The Eagle, the Jackdaw, and the Shepherd,”
The jackdaw one day sees an eagle swoop down and snatch up a fittle lamb with its
sharp talons. Envious by the majestic nature of the eagle, the jackdaw tries to emulate
it. It jumps on the back of a ram and with all its might tries to lift it. In the process it
gets entangled in the ram's wool and becomes helpless, The shepherd, who just so
happened to be passing by, sees what's going on and grabs the jackdaw, clips its wings
and brings it home to his kids. When they ask what it is he replles, “It's a jackdaw and
nothing but a jackdaw. But it wants to be taken for an eagle.”
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