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I the surprisingly ace TV series " Fargo”,
which deliciously feeds from the quirkingss

and !;c!u:r,ll spirit of the Coen Brother clissic,

Billy Bob Thorntons devilish character
Lorne Mulve stares that there are o saiits

m the smmal kimgdom - only breakfast and
thnner. And while there cerfainly 15 2 lot of
truth to that, it 2 safe ber that Hambwarg's
very owi Hetko Milller would beg to differ.
Having just finished his bigiest solo show 1o
dare ar Feinkost Kritger Gallery, on which
he steadily worked for the pase 18 months,
his paintings often seemn o offer a strtng
point for 2 new kind of contemporary fable,
where animals solve triply cosmic riddles and
the spirit of the old Flemsh masters receives
a pavchedelic makeover, Mot surprisingly,
Miiller's pantings aren’t necessanly oo
interested in representing a tescera of the here
anyd nos, but delivering tmeless snapshon
froam an aleernate reéality close to our own
one instead, “Diaeid Lymch, for example,
arear im ereatig myssical scemarios i srban
sirrontdings ', he tells Lodown, “the nedson
sy I forus on mrel matives G thae e oasoally
rping fo oreate pictures ulich have o covtain
infltienee on the atmosphiere of the v i wrlich
they are Rarping. T wsant them o be like an apen
wipdowe in @ mownrain shelter, go o speak, and
have o idea hine to create this effect by patnting
wrlsin soernirtiog Hl_'ﬁ'rrr'rr_lf fo that tmeless Wl.]hfr
youa fuast sientioned, well, in 2007 §went fo

Art Basel, I was strolling from booth 1o booth
snrnderiag ey even the greatest paimfings
conldn't kock my socks off, bt thew Toioembled
aier gome Hetle watercalor phecet 1 really fiked. |
e fou lazy and fived to gl whe the areist wss

“Usually my creations are a mix of things | love.
| love the countryside and animals, but I'm also
a big fan of classic horror and science fiction
films like “The Birds' and ‘Phase IV,

novels with mystical elements and dark comics

like those of Charles Burns and Daniel Clowes.

| grew up in the city but now I'm living in an
area with woods and some lakes. Usually | try

to go jogging through the

forest twice a
week.
Sometimes | start too

late and so it’s getting dark
while I'm in the woods. Then | can hardly see
the forest tracks anymore... and that's when I'm
getting quite nervous.

Every little sound scares me to death.

| think it is very interesting that something
| usually enjoy so much gets so frightening

when there is not enough light around.”
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el 5o | swent on. Some bootlis heter [ g sonte
simple sl paintings which fscmated we mone
thaw all the otfier sruff on thie fiie. They wen
frovm Michael Berremarts whe 'ee never heard
|I1_f before. Cv gy ey oued sl to g friend
thar I anald lilee to fool ot e watertalor pieces
agarinn, el Fawas really freaked ont uden 1 sour
theat thase were painted by Michiel Boremans
as well, S ataiousty chere (s am aspect i fus
weke el | feel very ativached to and whick !
didn'y flrlaf i any af the other cournileis works
at the frir I think ir is some keind of dipnity aud
queietness youl can also fisd ) some ofd masters”
works, wilich then resnilis moa prece of anl with
a fimeless quality. Toooach this as well is one of
iy ganals. ™

A few of Miiller’s peers may draw from
a similar impirational pool and skill-set, but
it i pretty remarkable bow he backs up his
already unigue vision by simctly working i
a square format, which could etther simply
relate to a matter of aesthetics or hint o an
elaborate bond with viny] culture. “7 think
that pour last assamption fin't that far ausy

o readivy ™, Miller explans, 1 greve ip

with fwo wach alder brothers, Choe of them was
a big record dollector and he infected mie when

1§ s o reersager 'm kind of addicted g0 the
SfuEre formmiat and moit |'!f' ey wireles are e1ven
i Fthe Ik ivhich ix exactly the size of a 12
cover: P gt tie § ciarely oyself imagreing
hower ather artists” paintings - that wswally are
frr prarinait o fandscape format - ol laok o
sqpuare. Crerhand Richiter onee said; composition
ts awhen the main figure {o o the center [ am
fully weree vith Ricfiter, bt ananld expamd e
sembenee with: . of a square formar

Before | actually focesed an art, 1 ioas earning
ey fving with acreen design for seven pedrs,
I fpest Lot af that time howeves |fr.].|.i'|'ulq
piictures with Photoshop Indepenident of each
uther, my friends Heensing Kles and Tl Crerfiard
sggeited exhibiting ey digital art at the
Frinkunst Keiger gallery. The pallerist acepred,
and, ||rrpn'.tm_|,.rfj-. the showr fierned oup fobe o big
sniccess. | felt oo elated that [ comtacted che maosi
imiportant biudwour galleries o the 175
I diid per positive replies, bor only ag forg as the

apalleriste dida’t motice that | was offering digin!

art. Tt wses qeeite a ferdouen fior me, especially
aitiee £ kemene thint 1 g pevety’ good af deninng
antd painting. And so. I decided to paint some of
priy digital creations with oil on wood. That s
aix years g, and in the eveantioge ey siff wss
exhibited i most of the galleries wdiedr refused
My r.lll_ﬂﬂdf ard. "
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Cret ready to be enthused
arid feel free to start telling
wor oot mmvseie tales
through his work, which can
be next seen at the " Dont
Walke Daddy X at Feinkost
Eruger m MNovember, San
Francisco and Art Basel
Mianm in Pecember
follewed v shows in
Portland and Seattle
m Moy 2015
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